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HE piano is a delightful piece of furniture and it is of
Tcourse lots of fun to climb on the piano-stool and hammer
away with both hands at all the keys at the same time, making
a most agreeable noise until some one in the next room yells,
“Stop it! For Heaven’s sake, stop it!” Whereupon you feel
very sad, for you are an artist, but nobody else seems to appre-
ciate the fact, and what makes it so terribly unfair is this: less
than five minutes after you yourself have been so unceremoni-
ously removed from your high perch, one of the grown-ups
(but they are all of them that way—these grown-ups!) will
begin to play. And then everybody suddenly seems to be
quite happy about it and even Aunt Emily (who is a pretty
critical sort of person) will occasionally remark, “Now that
was perfectly lovely!”” with the accent on the “that.”

Evidently therefore there must be something more to this
plano-playing business than mere noise—than just banging
away at all the keys with all your ten fingers at the same time.
Evidently there must be a trick connected with it—a trick
which you have not yet discovered.
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Yes, to tell you the truth, there is a trick. Or perhaps not
exactly a trick, for the word “trick” presupposes something
easy. But even were you to grow as old as Paderewski (who is
now quite a venerable old gentleman) you would still find
that there are a lot of new ““tricks” which you had never even
suspected.

Now the people of the year 1936 happen to live in a world
that has gone mad about “short-cuts.” But unfortunately
there are not any short-cuts in Nature, and it never pays to
try to be brighter than Mother Nature herself. I say this on
purpose so that you won’t get the idea that this little book is
some sort of a short-cut to piano-playing or to singing or to
any other form of music.

It is nothing of the sort. The serious business of learning
the piano or the violin will come later and it will take a great
many years before you will be zble to make those obstinate
and clumsy fingers of yours do exactly what you want them
to do. And this volume makes no serious pretence at all.
It is the glass of tomato-juice you get before the regular meal.




It is what we grown-ups call

: an ‘“appetizer’”’—something
ﬁ‘# of no great importance in
AY il itself but which is meant to
= W give you more of an appetite
for the soup and the sub-
stantial roast beef and pota-
toes and vegetables that
come afterwards.

Most of these tunes there-
ff ~ fore will have to be played

for you by your mother or
your older sister. But I am sure that you will derive lots more
fun out of singing these songs if you have some idea about
what you are actually doing.

You sing your songs according to the notes printed in this
book. Now, what are notes? Notes are the letters by means of
which we write down our music and preserve the tunes of to-
day for the people of tomorrow.

Jortigrime

They are a very recent invention. The people of the East
had learned how to preserve ideas by means of “letters’ about
5000 years ago. But mankind struggled along with all sorts of
clumsy systems of notation—notes indicated by means of
the letters of the alphabet and notes indicated by means of
funny little pothooks, that looked for all the world like a page
of shorthand. Mankind struggled painfully along with all
these unsatisfactory make-shifts until the very end of the tenth
century.

Then a bright Italian by the name of Guido, who hailed
from the village of Arezzo and therefore became known as
Guido of Arezzo, came upon the scene. Guido was a monk, a
Benedictine monk, and he was born during the latter part of
the tenth century and he died probably in or near the year
1050.

In his monastery he taught singing, but being a practical
sort of person, he soon grew tired of trying to make his pupils
understand the complicated system of notation (of note-
writing, as we would say) that was then in existence. And so
he devised one of his own which was intended to do away
with the old musical shorthand which had looked very much
like this

/—‘Z:a.//:y ~ v < 2 e V4
% ple M}Vﬁ//pf ?j‘; 774}/;' /;uéf- yZat 4

As you can well understand, the teachers of the older school,
who were making a comfortable living out of giving instruc-
tion in the intricate and confused old method—they did not
in the least like the idea of losing their livelihood just because
somebody else had invented something a little more practical.
And they combined against Guido, who thereupon suffered
the fate of most great inventors and innovators and was forced
to give up his position and leave his monastery.

But meanwhile news of his invention had spread far and
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wide, for with Guido’s system it took only five or six months to
teach what it had taken nine or ten years to do under the
older system. And so the Pope (Pope John XIX who occupied
the Holy See from 1024 until 1033) sent for him and there-
after Guido worked quietly in Rome and he was left in peace,
but how or when he died, we do not know. It must have been,
as I said a moment ago, somewhere during the middle of the
eleventh century, for after the year 1050 we no longer find his
name in any of the contemporary chronicles.

What Guido did for us was this. He recognized, as you will
do too as soon as you have started humming your first tune,
that your voice is forever moving either upward or down-
ward. You may hold the same note for a few seconds, but then
your voice will move either upward or downward, for other-

wise the tune would become hopelessly monotonous, like the
buzzing of a fly.

Now in order to follow your voice on its upward and down-
ward voyage, Guido gave us a little ladder—a “scale,” for the
word scala is Italian for “ladder.” In the beginning that scale
or ladder consisted of only two rungs and up and down those
two rungs, Guido placed eight notes—those which were with-
in the singing range of the average voice. There are of course
many more notes in nature than those eight. On your piano
you will find at least fifty-four of them. On the harp, almost as
many. The violin uses only two-thirds of that number. And
the man who blows the trumpet, only one-third while most
voices have to content themselves with fifteen or twenty.

But all this is really more than you neasd know for the
10

present. A single octave—
a single row of eight notes “
—will probably be quite
sufficient for all your needs.

'5__5-./

The ladder or scale was ;@ \
afterwards made a little \
rungs. Thereuponour eight ’g h
notes had five rungs on

more complicated by the
which to play their little PP pravissimne ‘p

addition of three more
game of tag.

Now, as you will surely find out for yourself just as soon as
you have sung a few tunes, there is just as much difference
between notes as there is between people. Some people are
tall and thin and others are short and stout. In the same way,
some of those notes are much bigger than others and they will
be held much longer than the small and short ones. Some of
them take a whole mouthful of breath: Taaaaaaaaaaaaaaaaa,
while others are short and crisp: ta ta ta ta ta ta ta, like the
rattling of a riveting machine.

For the general convenience of our musicians, we have
therefore divided the notes into eight different sorts, but you
will rarely need more than the first four members of the family.
These are the o or whole notes, the F or half notes, the r
or quarter, and the |) or eighth notes.

Upon our little ladder—on our scale—the full notes will
move upward and downward with slow and ceremonious




dignity. The half notes will of course go a little faster, while
the eighth notes rush down the stairs like children hastening
home from school.

As a rule a ladder of five steps is quite sufficient for all the
running up and down of these notes, both big and small, but
when the music gets a little more intricate, that five-rung
ladder is no longer enough for their needs. We then give each of
the notes a little individual rung of its own to which to stand.
But that is really not very important right here and now, as
you will rarcly meet those higher or lower notes, at least in
the present volume.

And that, my dear children, seems to be about all you will
need to learn to be able to sing these songs, except for a few
warning signs which tell you when to sing loudly or “forte”
and very loud or “fortissimo” (we have never yet got away
from the original Ttalian names for such things) and when to
sing softly or “piano” or very softly or “pianissimo.”

By the way, that is why that nice big piece of furniture in
the parlor is called a “piano e forte” or pianoforte. It was the
first instrument of its kind that could produce both soft (or
piano) and loud (or forte) notes. People soon found that piano-
forte was much too long a word for comfort and so they
simply called it “the piano.”

That is all I am going to tell you. I am afraid that it has
been quite a long story and you may have to read it twice
or even three times, But if some one will explain it to you with
one hand on the piano, and then show you with the other
hand how the little notes are playing tag on the five-rung
scale, you will find that it is really quite simple.

And anyway in music, as in all the other arts, one hour of
practice is of greater value than a hundred hours of “talking
about it.”” And so, not a word more from me and I shall now
turn you over to Grace Castagnetta and if she will be just
kind enough, we start right out with the first tune . . .

11




Not too fast

Alphabet Song
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Slowly, with expression

Au Clair de la Lune

N ; | 1 . | i
1 | [ | | 1 | I
o ———+> - 3 — =
¥ PGood pier - rot I beg you, In tne moon - light bright,
Aw  clair de la Lu - ne, mo'n ~ mi  Pier - rot,
= — = =
/____—-—"’ /_,_.-—-'—"'_\-\
d 4 | a4 |- T LI | )= 47
§fz-=——“"— —— ffz'__'—: = sfz—-:: —— ffz —
D | | —
O o o o 7 J o -
Y Your quill pen  to lnnd me, For T long to write
bre - te mot ta plu pour & - crire  un mot.
=

TR i/f—f\.l

i Wsr

sfz< —_— sf' —_— e —

14

\ifz{ —




 — ; | | e E— 1
o i i ‘ | I | ] =
- 2 & e =5 :
”fﬁiiurned out is  my catl . . -dle And my fire's out too.
Ma  chan- delle  est mor - te, Je n'ai  plus  de Jeu.
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Cuckoo Calls from the Wood

- 'A.-# -

4 Gaily
i o — y Y i
| [ %“u — I 5 * = s
b Cuck - oo, cuck - oo, calls from  the wood.
B Kuk - kuck, uk - kuck, ruft - aus dem Wald,
'i:‘ ﬁ# 2 ° | pk'. ° | mf .F é : - |
‘l.i L\': ; ) | | ; _‘ | |
Z i ﬁ ® [ i [
i Pf : I T I .
: ! ! ' o
| : [a) o 2 = ——— i 2 = |
| 7 ! o I g > |
| | = Z s 0 : F
| b e Let us be Ising - ing, danc - ing and play - ing!
i Las - set uns sin = gen, tan - zen und sprin - gen!
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Farmer in the Dell

9. The cheese stands alone etc.

A Lively | |
I]{l # {‘ :% 3 { 3 ! "o o
D } @ o —@ . ———— r == ‘J———;' 1'. L
4 1 |
& 1 The |farm-er in the dell, ___ The [farm-er in the dell,
2. The [|farm-er takes a wife, The [farm- er takes a wife,
mf’ ' &
G g == = ! ' s =
L] % [[ e— { P ] 1 |
. ¥ il Puss A A i
® I BREE
\SV i | r ! j‘; ——o | J = = -4
Heigh - o, the der - ry « 0,  [he farm - er in  the dell.
Heigh - o, the der - ry - o, The farm - er takes a wife.
O B e 2 e
= 0 ' 1 g
[ |4 ' 14
3. The wife takes a child etc. 6. The dog takes the cat etec.
4. The child takes a nurse etc. 7. The cat takes a rat ete,
5. The nurse takes a dog etc. 8. The rat takes a cheese etc.
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Frere Jacques

e =" P |
2  ——
o - 1 |
! Are you sleep-ing, are you sleep-ing, Broth- er John? Broth - er
) Fre - re Jac - ques,  fre - vre Jac - ques, dor - mez vous? dor - mez
! mf — ; -
I O — 2 . ®
§e 1 Tk | J' ]
| Eamre | ' {
= ] J_ i 1‘
AL ] [, | 7l
o ’ — s
John? Morn-ingbells are |ring-ing, morn-ingbellsare [ring-ing, Ding,Ding,|Dong, Ding,Ding, [Dong
vous? }on-m’z les ma - ti - nes, mson-nez les ma - fi - nes, Din, Din, | Don, Din, Din, |Don.
m et ]
| = R T /”'__—-“‘-\\ e e = N
s ———9 2
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Hickory, Dickory, Dock

Lively |
0 p—— 't y ' N
%9 \} e o \( r\l ey e X !\J (7] ay } )
(2 == o 7 RI i =% -]
e 4
Hick-or - y, Dick-or - y, |Dock! The |mouse ran up the [clock. The
| ‘p \
“h—ﬁ'—P—F—— : . T — v .\ & 3 - = - ;
IP r ) 7 ! L ] g] Fi z _D 7 4 IL\ 7i %)H_‘
= L ' #_L
f O ) [ . ;
D" A [} 0 1 | %
' o R
/ ) 1 It
e
clock struckone, The |mouse ran down, [Hick-or - y, Dick-or - y, |Dock
— e s nm' L ] .T' °
5 = < = m = 0 2 uf?: b 5= ! Jk\
e——g b e e
R - s = e A S
: I =y s ] | I .
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If all the World . ..

. Gaily . . e :
(3} | ®
e : f 5
X ] 1 2 | d- | ¥
If all theworldwere | ap - ple pie, and all the sea were |ink, And
nf i
o * e 4 . ® o -
D — - et ——t [ *F —
- 4—= } f L__’.II T s
S s e e o T =t
7 el i =" : =r . o
all the trees were |bread and cheese, what |[should we have to drink?
BT s — — — p T 2
A 4 4
o == = g = 4
| = | = ! e —
: —
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With swinging rhythm

I Saw Three Ships

6 1 3 H ° = [ =
e R = e Pl o
e) y r \_/# I \.___/wl |
I |saw three ships come [sail - ing by, Sail - ing by, sail - ing by, 1
i 4 =
e — g—f . ST
21 = { == e =7
1 |4 S |\_._________/
— K ~ £ —— e
o T i = = . ‘I =
) I I S To—— —
saw threeships come [sail - ing by, On |[New Years’ Day in the |morn - ing.
: M. . . A PIE o . el
® : F L) : : 2 l
=== S S . = |
—_—— | f *

29







¥

Not too fast

Jack and Jill

n e -‘L ;E'\ H—
e e e e e e e e e S e e = 5
\E)v r Lrj 7 | 4 | 4 . —
Jack and Jill went |up  the hill, To |fetch a' pail of |wa - ter;
mf ° ° . ° ° °
. 1 . . W . . o . . » ® L@
e e 1 e R0
= O e — e T —— — = { F_I'
_— w
'i’} I K = K = 1 h— 1l
1 J\: J}z Y f J'\; = K f k=Y —=
= =
Jack fell down and |broke his crown, Apd |(Jill cametumb- ling | af - ter.
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King of France
With marked rhythm : :
0| . = = = = g
T - = -
(o> —n IP 'P i ) .l‘) }
e I | |
! 1.The |King of France, with for - ty thou-sand men, rode
' 2.}116 King  of France, with for - ty thou-sand men, gave
5 2 : . . , . o “ e 8 o
. s & 3 B £ p £ £ £
bl | HIY) {° (7] -F } ! % TF- .F / [
- [l;" N L 1 i ' ] ! 74
H = = > :::r- = - :,I.
i A3V }. _rP e I i “""J 7
| 9y, 1 | -
‘ | o up the hill, and then rode down a - gain.
a sa lute, and then rode down a_ - gain.
oo o E_é hd b
SN — 77
2 = : z
T B e e
. 3. waved his flag etc,
1 4. beat his drum ete.
g 5. blew his horn etc.
i 6. aimed his gun etc.
| 33
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il Lady Bird

In moderate time
| | e E—— m— ! i I
‘: F— ===

Ol

|
[ I
La - dy bird with |wings all speck- led, |Come to me and |[rest, my dear,

J
i :
e ey 13 T
. n = [ P ((, el 77 -
5 6 N e r d s & ot 4 o— I d
i g\ l [ [ % [ = I
'
|
{ —f—4— 1 | l i | 1'
| e—— , - .
|
| Come and rest, for I'll not harm you, [Showyour wings and nev - er fear.
! P J
| e s e T D ] [
g o Z Z z 2 . g
— e e = |
] | e ' I
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Little Boy Blue

| Rather slowly : > w =
e e e 0 ===
\\e_)l} (& . — & j .\/t \\-_ e |
Lit- tle Boy Blue, come | blow your horn, The |sheep’sinthe mead-ow,the [cow’s inthe corn,
mp ——— | — —_— —_— —
oy f——F e 2l
S e e : e PP
| T ey — —
| — =
| -
‘ —e | f ] o 1 = - i
‘!&}U @ 7 & 7 L4 e |7 =

Where is the boy that looks | af- ter the sheep? He's | un-derthe hay - cock,|fast  a-sleep.
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Moderately 3
% [ _1 1% » = % | e 1 = Ik\ I
f’fll\ : }: - | [\’ { } | I 1 / T' } I;
=3 % — ;
Lit-tle Jack Horn - er |sat in a cor - ner, |Eat-ing a Christ-mas | pie; He
mf* !
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Little Nut Tree

: With expression

| - =t e
| i [ | » » Tr__ﬁi_"j" @

\EBR

;_ had a lit-tle [nut tree, |noth-ingwould it |bear, But a sil-ver
+l m L 2 - e o o L3 o L] ) o
T v —® o : : & s =
%#_{7 F r (| 1' ] H I f 4 | F
[m——— em——— | | d ! |
b— . : | | |
> JI. ) | i .T J
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nut - meg, and a gold-en |pear; The |King of Spain’s |daugh - ter
.'.. L ° ° e ° °
. o ' o : . o - — P . = | +
b i | IF E .; ;‘ r 1 | I'
S —  ——————T——
P e
| 0 - [ &
| :}j} | I — | j_" =
came to vis- it me, And | all  for the |sake, of my |lit-tle nut |tree.
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Not too fast

London Bridge

n | ‘I I I |
E 1] P F:_ — |
QJD’ = S —= |' i I i I. [

1. Lon - don Bridge is

fall - ing down,

I
fall- ing down,

fall- ing down,

T 2.Build it up with i - ron bars, i - ron Dbars i - ron Dbars,
‘ mf "p pp
‘ - —*—» - —
| ﬁt’;zé - ‘ A — e —
‘ e e ——
0 — =
| & = = — = —
' ) — r 1 L g
‘ Lon- don Bridge is (fall - ing down, my fair la - dy.
‘ Build it wup with i - ron bars, my fair la - dy.
s : o= it -i-i‘ ; ] i f
‘ H J % [)I | | ' IE e - I JL
‘ ‘ 1 [ | [
u

3. Iron bars will rust away,

etc.

4. Build it up with pins and needles, etc.
7. Penny loaves will tumble down, etc.

5. Pins and needles rust and bend, etc.

6. Build it up with penny loaves,

ete.
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Miller and the Baker

Gaily
” H T T —_ 'L e . L] ;\
I L) . P— K s :
’ —— =) o — B!
i e .
D) M ik -
Blow, wind,blow! And | go, mill, go! That the |mil- lermay grind his | corn; That the
mf’ 1|
Syt M % : f: /:h\ .
Figt 6 rrift e de- e
1 : i 2 £ Y I : { .‘I,.
fon ten.
n “ & ° . s 2 s e 0 i = £ |
Ij'[' !"'Iltlt‘rI —5 I [ i [ I (7
oy 1 [ 0 i /
3 [} i P ® —
- bak- ermaytake it,and | in- torollsmakeit, And |send ussome hot in the | morn’___
oy o e P—P—ijﬁ ﬁ E g 5 =
ﬁ#&bh:k_ﬁh_ | ) ﬂ| ) | ARl 7 I‘ L
| y | |4 ! | 4 I r— r
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With definite rhythm

Mulberry Bush

Here we go’round the

mf’

mul-berrybush,The

mul- berry bush, the

n “ n L | 3 ] "
I & I I | N | N | |} |
S 0 ) | | | ) 13 |
D 8 ] ) | ‘—‘—ﬂd—*’ ﬂ ]
e 4 4 B

mul-berrybush,

g £« 8 F 0 F £ ie
| | — 4 ! = 14 g 4 I 4 | )
1 [ I I ]
| |
_;9_'& :L _;l_ ;| ‘= IP * K .h ! j :% Y
—@—‘—‘—‘ & _‘ 7 5
') r}' | Ir} ‘.\_./. J
Here we go’round the |mul-berrybush, So |ear - ly in the |morn -  ing.
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North Wind Doth Blow

With expression

04 = T :
%, I = L > UF
2 The North wind doth blow, and we shall have snow, Arnd
e YR B = e e
! | L - A — —
[ ] | II rlj i L 1
\\“'—-—.____.-
‘ P : . . = ==
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what will the rob-in do [then, poor thing? Hell | sit in  the barn to
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keep him-self warm, And |[hide his head wun- der his |wing, poor thing!
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Rock-a-bye Baby
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Quietly -
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Rock- a-bye ba- by | on thetree top, Whenthewindblows,the |cra-dle will rock.
D
.. Ve TN N T SO i
)y 6—e— o] /R—1 @ - — B - H—ﬂ':}':
- | EPR i~ ] b J E=) ) D | _
[ T— | r\_‘______/
0 !) /r: /:- /’—i \}'\ Q
¥ 4l 5% b oy
L h.b rit, ———
When theboughbends, the |cra-dle will fall, And |downwill come ba- by, cra-dle and all.
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With firm rhythm

Row, Row, Row your Boat
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Row, row, row your boat, Gent - ly down the stream,
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Mer- ri - ly, mer- ri - ljr, mer-ri- ly, mer-ri - ly, [Life is but a |dream.
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Sleep, Baby, Sleep

Quietly
19 1 { 71 ]
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Sleep, ba - by sleep! Thy fa - ther guardsthe |sheep, Thy
Schiaf, Kind -lein, |schlaf! Der Va - ter — hii - tet d'Schaf, die
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¢ moth - er shakesthe [dream-land tree, And [from it fall sweet |dreams for thee;
Mut - ter schiit-telt’s | Biu - me - lein, da | fdllt her - ab ___ein Trium - e - lein;
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Sleep, ba - by, sleep! Sleep, ba - by, sleep.
Schlaf, Kind - lein, |schlaf. Schilaf, Kind - lein, | schlaf.
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Spring’s Arrival
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' All  thebirds have |come a - gain, Hear the hap- py cho -  rus!
Al - le Vo - gel sind  schon da, al - le Vo - gel, al - le!
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Rob - in, blue-bird, | on the  wing, Thrush and wren this |mes - sage bring,
Welch ein  Sin - gen, Mu - si - ziern, Pfei - jfen, Zeawil-schern,|Ti - re - liern.
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S%rin willsoon come |march-ing in, Come with joy- ous |sing - ing.
vith - ling will wnun | ein - mar- schier’n, kommt wmit Sang wund |Schal - e
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i Gracefully

T e P e N G

St o0 19
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1.0Onthebridge at | A- vignon, |Theyaredanc-ing, [they aredanc-ing | onthebridgeat | A- vi-gnon,
I.S.?:fr le pont d'A-zvi-gnon,| L'on y dan-se, |lon y dan-se, |Sur le pont deA-zi-gnon,
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They aredancing in a ring. Thel§ gen- tle- men go thisway; |And then a- gain |this way.
Lon y dan-se \tout en rond. Les|§beaux mes-sienrs font comm’ ¢a; Et puis en-core |comm’ ¢,
cresec, _————— = P i —F " P~
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The ladies fair go this way (curtsey) 2. Les belles dames font comm’ ¢a
The soldiers brave go this way (salute) 3. Les braves soldals font comm’ ¢a
The organ man goes this way  (turn handle) 4. Le joueuis dorgue font comm’ ¢a
The boys and girls go this way (dance in circle) 5. Les gargons et filles font comm’ ¢a
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Twinkle, Twinkle, Little Star
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Twin - kle, twin - kle lit - tle star,
When the sun has gone to rest,
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How I won - der |what you are; Up a - bove the
When he sinks down | in the West, Then you show your
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world  so high, Like a di - a-mond | in the sky
lit - tle light, Twin - kle, twin -  kle all the night
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POSTSCRIPT

T was a peaceful morning in Riverside. The Musical De-
I partment was practising something by Mr. Johann Sebas-
tian Bach. Noodle, who does not care for the music of this
Mr. Bach, and Jimmie, who shares his prejudice, had retired
to Jimmie’s workroom. Miss Castagnetta (the poodle, not the
pianist) and Mr. Sedgewick, the cat, were playing tag under-
neath the piano, adding greatly to the general effect of Mr.
Johann Sebastian Bach’s music by occasionally getting them-
selves mixed up with the pedals and with the feet of Miss
Castagnetta (the pianist, not the poodle).

At that moment Fritz returned from the post office and
brought the mail. There was a large package and | knew at
once that it must be proof. This was Miss Castagnetta’s first
book and so I suggested that she open it. She did so, and Miss
Castagnetta (the poodle) stole the string and tried to interest
Mr. Sedgewick in a tug-of-war, but Mr. Sedgewick, being
faithful to the traditions of the feline tribe, preferred to devote
all his attention to a close personal inspection of the newly
arrived bundle.

The proof consisted of one enormous sheet, about twice
the size of the Musical Department herself. I asked the Musical
Department how she liked it? She answered that she thought
it very beautiful. She especially loved her little notes, “‘their
coats were so warm,” but suddenly she showed signs of great
perturbation. “Look!” she said, “something must have gone
wrong with this picture. It is supposed to be Little Boy
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Blue, but in' the picture he has become Little Boy Green.”

I had known all along that that was coming. I shall prob-
ably hear the same thing from 134,756 other readers during
the next six months (why not be optimistic about it?) and so I
hasten to state in the most emphatic terms that I know that
the Little Boy Blue should really be a Little Boy Blue and not
a Little Boy Green, but I really could not help myself. You
see, all books are subject to a dreadful affliction which is a
sort of literary measles and which in publishing circles is
known as “costs.” In case the attack of “costs” is very severe,
books quite often die in infancy and even when the attack is
mild, they have to be nursed with great care.

Therefore in order to protect this small infant as much as
possible, we decided to raise it on a diet of very simple color
and at no time was the little creature to have more than three
colors. That of course did not include the black, for black
plays about the same role in the artist’s kitchen the potato
does in the kitchen of an everyday household. It is so much
one of the essentials of life that it is completely taken for
granted.

Now with three colors we could only get 1 x 2 x 3 or 6
different color arrangements. And we had to use “flat colors,”
which means the colors as they are when they come pouring
out of the tubes, for mixing them might bring on a serious
attack of costs, and then of course nobody could foretell what
would happen. To be perfectly honest, it was great fun to
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have so restricted a palette, for it put the matter squarely up
to the artist and he had to do as good a job as he could pos-
sibly do under the most unfavorable of circumstances. But
alas! occasionally, as with Little Boy Blue, the child suffered
from color-malnutrition and became a Little Boy Green. I
am sorry this was the case, but there it was and nothing could
really be done about it.

Meanwhile, the Musical Department had troubles of its
own, and they too were quite considerable. For to a great
many people, our old nursery rhymes are like the laws of the
Medes and the Persians or the American Constitution. No
matter what happens, not an iota in them must ever be
changed and they must always be exactly the way they were
when Mrs. Noah used to sing them to her unruly little
darlings during those long rainy days on board the Ark,
when it was difficult enough to keep the children happy and
contented.

But meanwhile an entirely new generation has grown up,
an entirely new generation which since its cradle has been ac-
customed to the modern tonal combinations that come pour-
ing into its helpless ears from both the radio and the grama-
phone. That modern generation therefore will insist upon
certain musical color effects that would have completely hor-
rified its grandpapa and grandmamma who felt the same way
about Monsieur Debussy’s “Afternoon of a Faun™ as they did
about the pictures of that dreadful man, Vincent van Gogh,

whose outbursts in orange and blue and yellow and green are
now a commonplace of every drawing room.

The Musical Department belonging strictly to the younger
generation (how old are you anyway, Grace?) was therefore
intent upon giving the old nursery rhymes a slightly modern
tilt, without which they would have been hardly understand-
able to the children of the present vintage.

And so, having filled the extra page that suddenly bobbed
up at the end of the book with a few extra explanations and
elucidations, on behalf of both Miss Castagnetta (the pianist)
and myself I shall once more bid you a fond farewell.

The Musical Department can now continue to practise
that piece of Mr. Johann Sebastian Bach. Miss Castagnetta
(the poodle) and Mr. Sedgewick (the cat) can continue their
playful antics with that lovely piece of cardboard which the
Packing Department of Messrs. Simon and Schuster had so
carefully wrapped around the proofs. Noodle can continue to
sleep peacefully on Jimmie’s lap and I shall go and write me
another book. I am not yet quite certain what it will be, but
I think that it will be a “History of the Theater.” Then you
can be your own stage manager and pretend that you are
Master William Shakespeare or Monsieur de Moliére.

But I had better let that wait till next fall. For the moment

you are supposed to sing.
ﬂ\ w 5

So go ahead and sing!
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